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PREFACE 


arc 


collection and documentation of the material objects and the cultural artifacts, that 
the properties of the different ethnic tribes in the State of Manipur, is of primary importance today, 
keeping in mind the changing trends in the ways of living and habits which subsequently lead to the 
dangers of losing of the cultural properties and traditions, cither consciously or unconsciously. 


The objects of use in their everyday life, in their socio-cultural and religion purposes, in fields 
and in battle, are all samples of the social and the cultural identities of the different tribes, with specific 
reference here to the several tribes in the hills of Manipur. The differing patterns and design of make, 
the texture, the colour and the purposes of use of the different objects identify the several tribes as 
fairly distinct from one another. 

The artifacts in their totality reflect on the ways of living in the traditional tribal society, with 
certain importance attached to the significances of the material objects and the cultural artifacts in their 
social and cultural lives. This, in its turn, becomes important to research students while discoursing on 
the studies of the ethnic tribes in Manipur in the context of their socio-cultural life. 


The documentation, here entitled as the ’Collections of Museum Artifacts', is based on 
field visits to several villages in the hill areas from where the artifacts had been collected and docu¬ 
mented. The publication shall hopefully provide much information of substance and value to the read¬ 
ers. 


linphal, January 1,2000. 


Keisham Shantibala Devi 


FOREWORD 


Museum is a depository of knowledge and information which could vanish into oblivion un¬ 
less the artifacts in which the knowledge emboided in them are preserved and documented. Many of 
the beautiful items of spiritual as well as material culture of the tribes in Manipur have been disappear¬ 
ing into dessuatude in the process of social transformation due to various factors. Many of the perish¬ 
able artifacts have already disappeared irrevocably now with their significances embedded in them. 

It is almost too late now to collect artifacts of the people in the hill areas after a century of 
ritual transformation of the people. But it is always better to be late than never at all in our attempt to 
collect museum objects for our Museum. Mrs. Keisham Shantibala Devi, a Technical Assistant in the 
Tribal Research Institute cum Museum, started collection of the artifacts from the several villages i • • 
the hills. She could get a good collection from different tribes within a short span of time. 

During the last two years the Museum had collected some of the antique museum objects of 
nine different tribes in Manipur. The material incorporated in the book were collected from the Tangkhul 
tribe of Nungbi (Longpi) & Lunghar villages in Ukhrul district; the Kom tribe of Khoirentak village in 
Churachandpur district; the Liangmai tribe of Tharon village, the Rongmei tribe of Khoupum village, 
the Puimei (Inpuimei) tribe of Haochong & Oktan villages in Tamenglong district; the Kharam tribe of 
Kharam Pallel, the Zeme tribe of Thuiyang village, the Mao tribe of Song Song, Pudunamei, Punanamei 
& Kalinamei villages, and the Poumai tribe of Oinam hill village in Senapati district respectively. 

Several museum objects such as traditional dress, textile material, ornaments, weapons, uten¬ 
sils, basketry and field implements were collected under the supervision of the Directorate for Devel¬ 
opment of Tribals & Scheduled Castes, Government of Manipur. 

This book titled as Collections of Museum Artifacts' is purely the result of the hard work 
of the author who had devoted her time braving the inclement weather - rain, sun and thunder. The 
book contains photographs and details of the artifacts. It is hoped this simple beginning will lay the 
foundation of the future for the fledging museum of the Tribal Research Institute cum Museum, wherein 
research students and interested persons can see and learn all about the people and their culture 
without having to travel from village to village in the hills. 


Dr. H.Kamkhenthang 

Joint Director(R) 

Directorate for Development of Tribals & Scheduled Castes 

Manipur. 
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INTRODUCTION 


2fl£anipur, broadly speaking, is a land of diversities. The extent of the diversity 
ranges from the differing topography of the land to the multiplicity in character and lifestyles 
of the inhabitants here. The character of the land in the northern parts of the State is quite 
dissimilar to that in the southern parts. So is the case true of in the eastern and the western 
parts of the State. In adapting to living in the differing topography of the land, the inhabit¬ 
ants living in the different parts of the State had adopted obviously different patterns of 
settlement and habits. This intriguing character of land and people offer an interesting study 
of the lifestyles of the people in the hills and of their material culture. 

Around two-third of the total 22,327 sq.kms of land surface in Manipur are hill 
areas. These are habitats to twenty nine scheduled tribes and an equally large number of 
other non-recognised tribes. Administratively, the hill areas are segregated and arc identi¬ 
fied in many subdivisions under respectiv&districts. Presently, the hill districts in Manipur 
are the Tamenglong, the Senapati, the Ukhrul, the Chandel and the Churachandpur dis¬ 
tricts. Each district have subdivisions and blocks for better administration purposes. 

The distribution of population is uneven. Suburban areas like Mao Gate, Ukhrul 
town, Senapati town, Churachandpur town, Tamenglong town, etc. are thickly populated. 
The rural areas are thinly populated while it may be said that the spread of population in 
the interior parts are quite sparse. 

The settlement patterns are interesting to study. The Tamenglong district is 
predominently inhabited by the Zeliangrong tribes, namely the Inpuimei, the Rongmei, the 
Liangmai and the Zemc tribes. The Ukhrul district is predominently inhabited by the Tangkhul 
tribes, while the Maring tribe is predominent in the Chandel district. The Moyon, the 
Monsang, the Lamgang, the Anal and the Aimol tribes also inhabit in parts of Chandel 
district. The Churachandpur district is predominently inhabited by the Chin-Kuki-Mizo 
tribes, namely the Hmar, the Paite, the Mizo, the Zou, the Vaiphei, the Simte, the Korn, the 
Thadou, the Gangte and the Sukhte tribes. 
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Among the non-recognised tribes, there is a large population of the Mate tribe in 
Tegnoupal subdivision of Chandel district, and another small population in Saikul subdivi¬ 
sion of Scnapati district. Similarly, there is a small population of the Kharam tribe in the 
southern tip of Senapati district, and a small population of the Tarao tribe in the Komlathabi 
area of Chandel district. In Tadubi subdivision and in the Liyai-Laii circle of Senapati 
district, there is a large population of the Poumai tribe. These tribes are quite colourful and 
rich in their material culture. 

Ethnically speaking, the northern, the western and the eastern parts of Manipur 
are prcdominently inhabited by the Naga groups while the southern parts of the State is 
predominently inhabited by the Chin-Kuki-Mizo groups. In-between, there are mixed 
population in many pockets of the State. 

According to the patterns of settlement, there are differing lifestyles and habits. 

For example, those tribes settling in the higher ranges of northern Manipur had adapted to 
living in houses with solid foundation of earth and rock masonry, and with semi-oval roof¬ 
ings of thatch that reaches right up to the ground on either sides. This is done to adjust to 
the high wind velocity and frequent rain accompanied by strong wind. In Churachandpur 
district where the elevation of land is much lower, sometimes barely a few metres above 
mean sea level, the emphasis are on pile dwelling and bamboo matting for the walls to 
keep the interiors cool during the sweating dry seasons. 

The differences in topography has influences on the dress and clothing, too. The 
Mao-Maram, the Tangkhul and the Zeliangrong tribes settling in the higher reaches, at 
elevations between 1,300 metres and 1,500 metres above MSL are heavily clothed al¬ 
most throughout the year because of the cold climate. On the other hand, those in 
Churachandpur districts are lightly clothed because of the simmering heat. The colours of 
the clothing used by the Chin-Kuki tribes are sober and sometimes dull red and green with 
a mixture of pale blue colour. For those in the northern parts of Manipur, the colours are 
extremely bright and colourful. 

Traditionally, the Mao-Maram and the Tangkhul tribes use pottery in their every¬ 
day life and during their ritualistic ceremonies, too. The black pottery of Nungbi (Longpi) 
village in Ukhrul district and the corded pottery of Oinam hill village in Senapati district are 
popularly used in the two hill districts. In Churachandpur district, those villages bordering 
Myanmar often use ceramic pottery that are bought from the neighbouring villages across 
the international border. The pots are mainly used for containing water. 

An interesting feature of the material culture is that the different tribes can be 
identified individually by the texture, colour and patterns of design of the traditional textile. 

For instance, in a broad scrutiny, the Naga groups can be easily identified from the Chin- 
Kuki tribes by the dress they wear. Again, among the Naga groups, the Mao-Maram 
tribes can be easily identified from the Tangkhul or the Zeliangrong tribes. These tribes 
have choice of specific colours in their textile which help in identifying the individual tribes. 

In the same way, among the Chin-Kuki tribes, the Mizos can be easily identified from the 
Zou or the Hmar tribes by their clothing and choice of colours. 
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In another way, the different forms and patterns of carrying and container baskets 
that are used by the tribes also help in identifying the various tribes. For instance, the 
delicately woven carrying basket used by the Mao tribe in marriage ceremony, to be given 
as the bride's wedding gift by her parents, is distinctively characteristic of the Mao-Maram 
tribes. This form of carrying basket is not used by the Chin-Kuki tribes. The carrying 
baskets used by the Tangkhul tribe in ceremonies are typical of this tribe, and these are 
readily identifiable from (hose used by the other tribes. The pattern of weave and the 
texture are the identifying features. 

In studying the material culture and the objects of use by the tribes in their every¬ 
day and in their socio-cultural life, the characteristic features highlighting each tribe from 
the other, comes to the fore. The material culture, therefore, offer an insight of the differing 
characters of the individual tribes in the State. In saying this, it then becomes imperative to 
quote that the study of the material culture is a must to know the tribes inside-out. In 
addition, the study should provide an insight into the ethnological processes of the tribes in 
Manipur. 
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Collections from 

LUNGHAR 



The Tangkhul traditional Maran Kasa Shim - richman's house - 
in Lunghar village, Ukhrul district (Chingai subdivision). 

House is decorated with motifs of buffalo heads, heavenly bodies, and textile designs. 
Notice the protruding cross on the roof. It has painted design of floral motif. 
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COLLECTIONS 
FROM LUNGHAR 

Background 


The Lunghar village in Ukhrul district is primarily inhabited by theTangkhul Raphei 
tribe. The village is located around 112 kms northeast of Imphal on the Imphal-Ukhrul- 
Jessami highway (National Highway 150). 

Although substancially transformed into a modem settlement area with access to 
easy transport and communication, there still persists a lifestyle adapted to the traditional 
ways of living. For this reason, the villagers continue using their traditional field and house¬ 
hold implements and other essentials like traditional clothing, basketry and pottery in their 
everyday life. 

Almost every family in the village has a loin loom set of their own. The traditional 
shawls for both the men and the women, and the lower garments for the women are hand 
woven on the loin loom. This meets their requirement for everyday use and for ceremo¬ 
nial wear. 

Similarly, the traditional carrying baskets that are commonly known as Shunt and 
the container baskets locally called Tabu are cither made by themselves or these are 
bought from the expert weavers. The baskets are made of cane splits and bamboo. 
Aside of the fact that these have been in use for ages, they arc durable, tough and highly 
popular with the villagers. That is one reason why the baskets are still part of the villagers' 
life. 

The villagers in Lunghar use the black ware pottery made in Nungbi village for 
their household and ritual purposes. Nungbi is 8 kms to the north of Lunghar, and the 
proximity to that village had enhanced the use of the pottery. The pottery are made from 
the mixture of black serpentinine rock and clay. The pottery ware include separate cook¬ 
ing pots for rice, meat and curry, water pitcher and jars, dining dish, mugs for drinking 
country brew, mortar and pestle, and bowls. 

Village statistics 

Lunghar is located 30 kms. east of the Ukhrul town and is 15 kms. north of the 
Siroy village. The village nestles along an offshoot range of the Chingai hill range, pictur¬ 
esquely situated at a height of 1,300 metres above MSL. The village is surrounded by the 
Nungbi (Longpi) village to the north, the Siroy Kasom hill range to the south, Sihai Khullen 
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and Khamasom villages to the east, and Phungcham village to the west. 

Lunghar has a maximum population of 2,060 spread in about 250 households. 
The rate of literacy in the village is around 35 percent. The majority of the villagers are 
Baptist Christians, numbering about 200 out of the total 250 families. There is a small 
population of non-Christians in the village. They observe their original worships and ad¬ 
here to their traditional beliefs and customs. 

Features in the village 

Lunghar is typical of the transition from the traditional village to a modem settle¬ 
ment. There is now less of the traditional aspect and structures. Modern structures had 
dominated the village, with most of the houses tin-roofed supported by wooden boards 
and having foundation. 

Interestingly, the name of the village, 'Lunghar' is coined from two words, namely 
lung meaning 'stones or rocks’ and har meaning 'land' - thus implying "the land of rocks". 
According to another version, the word Lunghar implies "the land (village) shaded by a 
rocky ridge". 

% 

The occasion of visit 

The Tribal Museum & Research Centre, a private museum based at Sagolband 
Bijaygovinda Akham Leikai in Imphal, had organised a field study tour to Lunghar and 
Siroy peak from May 16 till May 18, 1997 under the Museum's program 'Know Your 
Manipur-2'. 

The program coincided with the observation of the Tangkhul traditional ceremony 
of inaugurating the Maran Kasa Shim house. The observation was organised by 
L.W.Shimreiyo, the chairman of the local Tangkhul Naga Hao Cultural Association, who 
confided that the inauguration of the traditional Maran Kasa Shim house was being held in 
the village after almost seven decades. 

The Maran Kasa Shim was originally a wealthy man's house in the Tangkhul Raphei 
society. Literally, the word Maran stands for 'a person who has much wealth that was 
counted in terms of the number of cattle (mithun, buffaloes, etc.) he possessed and who 
could afford to sacrifice several cattle to feast the entire village'. Kasa means 'to construct' 
and shim implies the house so constructed. The name had been shorten to Ranshak Shim 
in the present times. 

The Maran Kasa Shim is typical of traditional house reflecting the folk art culture 
of the Tangkhul Raphei. It represents an aspect of their custom to carve motifs and repre¬ 
sentations signifying achievements in their society. The prominent motifs that stand out 
distinctively at first sight are carved buffalo skulls with horns in high relief. These normally 
decorate the wooden planks serving as the wall on the front side of the house. The motifs 
represent the wealthiness of the house owner. They also indicate the number of cattle he 
sacrificed for the house inauguration feast. 

Among the other interesting motifs are heavenly bodies like stars, sun and moon. 
The star motifs are painted on the crossed wooden projections seen on the roof of house. 
The projections are called as Lengcheng in the Tangkhul Raphei dialect. The solar and the 
lunar motifs are painted in rows on the front wooden wall of the house. These are symbolic 
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1. Nampho (Front view) 


1/1 a. NAMPHO. Traditional Tangkhul rain coat made of 
beaded palm leaf needles. The inncrside of the rain coat 
has cross section design produced by interlacing the 
leaf needles in order to fasten the outer free hanging 
leaves. The purpose is to protect the wearer from rain 
and sun while working in the fields. Length: 99cm. Breadth 
at mid portion: 50cm. 



la. Nampho (Backside view) 
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2. Rangdan 


2. RANGDAN. This is similar to the 
Narnpho rain coat but of smaller size. The 
Rangdan is used for covering the 
backside at the waist to prevent from 
getting wet while fetching water vessels 
on the carrying baskets by the women. 
Length from top to bottom: 54cm. 

Breadth at its mid bulging portion: 29cm. 
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3. KHAIRIiNGKHOR. Fishing basket with 
stands, made of bamboo. Used for containing 
the caught fish. Height: 17.2cm. Diameter at the 
mouth: 13cm. Diameter at the base: 12.5cm. 


3. Khairengklwr 
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4. Tungkhu 


4. TUNGKHU. Wooden mortar for grinding of chillie, pepper, etc. by 
hand. This wooden household ware are normally made by the tradi¬ 
tional craftsmen in Khamasom village in east Ukhrul district. Height: 
9.5cm. Diameter at the mouth: 11 cm. Approximate length of the handle: 
5.5cm. 


5. TUNGGHUPI. Wooden dish with four 
stands. Popularly used by the Tangkhul 
villagers in Lunghar for having their food. 
Height with stand: 18cm. Diameter at the 
mouth: 23cm. 



5 . Tungghupi 
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6. KHAITEM. Bamboo basket used for 
containing the caught fish. The basket 
has two parts, the body and a detach 
able lid (locally known as Shou in 
Manipuri). The peculiarity of the lid is 
that its loose sharp ends are bound 
with a cane split ring. When the lid is 
inserted inside the body, it prevents the 
fish contained inside from escaping. 
Height of the basket: 27cm. Diameter at 
the mouth: 21.5cm. Circumference at its 
bulging mid portion: 56cm. 

Height of the lid: 23cm. and diameter at 
the mouth of lid: 16.5cm. 


6. Khaitem 



Wtu4eu*H Andpxcti 



7. KHAR1NG. Conical carrying basket for fetching paddy. 
The basket has vertically placed bamboo splits for sup¬ 
port and strengthening of the body. The pattern is of 
close weave. The tip of the basket has extra covering with 
cane and bamboo for support when the basket is laid to 
rest on the ground frequently. Height: 86cm. Diameter at 
the mouth: 51.7cm. 


7. Kharing 


8. SATHURBA. Drinking mug made from large bamboo tube. It 
has a handle for proper handling. The mouth is slanted for better 
use while drinking. Height: 28.3cm. Diameter at the mouth: 9.5cm. 


8. Sathurba 


il 



9. Kontfshang 


9. KONdSHANCi. Traditional necklace of cornelian 
beads and conch shell worn by Tangkhul women. This 
is a precious possession for the Tangkhul family, and 
is worn during festivals and important customary ob¬ 
servations. 


10. CHONKHOM. Traditional garment forTangkhul womei 
Worn during important customary occasion and in norm; 
times, too. 


Wtcoieum Artcfacfo 



10. C honk horn 
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of their beliefs in the worship of the heavenly bodies. 

Human head motifs are also carved in high relief on the frieze of roof and on panels 
to the front side of the house. The motifs are symbolic of the practice of head-hunting in the 
olden days. A warrior who could fetch the heads of slain enemies was honoured in their 
society. He was a local hero, and he found a respectable place and position of status in the 
social heirachy. 

An interesting feature of the Maran Kasa Shim is the associated erection of Tarungs 
representing the social status and achievement of the individual(s) who had successfully 
constructed the house. The Tarung is a cut tree with forked branches and on which marks 
are notched to indicate the completeness of the house inauguration. It is known as the 
Mingchat Urong in Meiteilon. 

There are three types of the Tarungs. These are known as the Ramleiphi, the 
Longrungphi and the Phuileila. 

The Ramleiphi is the largest of the three Tarungs. It is erected in the middle to the 
front of the house. It is interpreted as a female. Its largeness is said to represent a tree 
grown big in the virgin forest through the years. 

The Longrungphi is erected to the right of the Ramleiphi. It is representative of 
the possession of wealth by the house owner. The Phuileila is erected to the left of the 
Ramleiphi. It represents the number of granaries possessed by the house owner. It indi¬ 
cates the wealthiness of the house owner. 

Museum objects collected from Lunghar 


1. Kharing 

- basket used for carrying paddy. 

2. Sapkai 

- basket used for carrying firewood. 

3. Luk 

- small sized basket for containing rice. 

4 . Yak 

- basket for containing dry fish and meat. 

5. Khairengkhor 

- fishing basket. 

6. Khaithem 

- fishing basket. 

7. Nampho 

- rain coat made from beaded grass. 

8. Twigghupi 

- wooden dining dish. 

9. Haohim and Ratem 

- cooking pot and ladle. 

10. Shimkhur and Sikui 

- i mplement for husking paddy. 

11. Tungkhu and Sadnao 

- grinder made of wood. 

12. Karphang 

- grass cutter. 

13. Sane 

- hoe. 

14. Liphang 

- dining table made of bamboo and cane. 

15. Yamkok 

- flat basket for winnowing rice. 

16. Ijengkhor 

- bamboo tube for containing water. 

17. Kho ram and Khorzem 

- bamboo mug with a small pipe for con 
suming country brew. 

18. Chamty and Kongshang 

- necklaces, having one chain each. 

19. Sathurhci 

- bamboo mug with handle for 
drinking of country brew. 

20. Rangdan 

- rain cover made from beaded grass, for 
covering of the backside at the waist. 
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Collections from 

KHOIRENTAK 



Kom villagers in Khoirentak in festive mood. Khoirentak comes under Henglep subdivision 
of Churachandpur district. The Kom tribe is known for their cultural assets including 
colourful dress , and is well pronounced for their musical flair. 
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COLLECTIONS 
FROM KHOIRENTAK 


Background 

Village statistics 

The Khoirentak village in Henglep subdivision of Churachandpur district is roughly 
40 kms. south of Imphal on the Imphal-Moirang highway. The village is reached via a 
turn-off at Thamnapokpi village on the highway, around four kilometres' distance. The 
village is inhabited by the Korn tribe. 

To the western side of Khoirentak village are the Ningthiklang and the Khupu hill 
ranges. These are extensions of the Thangjing-Laimaton ranges. The eastern side of the 
village opens out to an impressive overview of the picturesque Loktak lake. 

Features in the village 

Khoirentak has features of a developing settlement. The proximity to suburban 
areas had facilitated the transition from the traditional village to a rural settlement with a 
suburban touch. There are still traces of the traditional village with few houses sticking to 
the old ways. However, the majority of the houses are constructed with wooden boards, 
brick supports and are tin-roofed. The village church is a modem structure of brick. The 
village is electrified. 

The villagers of Khoirentak are predominently Baptist Christians. The literacy 
rate is quite high. There is a U.J.B School in the village. For higher studies, the children 
attend schools in nearby Thamnapokpi and Moirang Lamkhai. There are well educated 
persons in the village, and quite a few hold government posts. 

A special feature of the village 

Khoirentak is closely associated with the legends of Khamba-Thoibi of Moirang. 
Certain areas of the village, on its outskirts, are linked to the stories of the legendary hero 
Khamba of Moirang. There is a specific spot to the southern end of the village where it is 
said that Khamba and Nongban had their trial of strength by spearing tigers. 

Khoirentak is also the base from where people tick up to the summit of the Thangjing 
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(Ningthiklang-Khupu) range to visit the legendary village of Salangthel. It is said that the 
Kabui Salang Maiba under whose care Khamba grew up to manhood, lived in Salangthel 
in those ancient times. 

Salangthel was said to have been inhabited by the Kabui (Inpuimei) tribe in the 
olden days. Today, there are no signs of the village except for several standing megalithic 
monuments and few settlement sites. The Salangthel site, which stands at 1,300 metres 
above MSL, is important for preservation from the historical and the anthropological angles. 

The occasion of visit 

The Khoirentak village authority had organised an exhibition of Kom cultural ob¬ 
jects for three days from September 22 till 24, 1997. The exhibition was opened by 
Ningthoukhongjam Khclchandra, Padamshree on September 22. Dr. Keisham Sobita 
Devi, Curator, Manipur State Museum presided the opening function. 

The exhibition had on display several objects of use by the Kom tribe. These 
included traditional dress and ornaments, weapons, basketry, musical instruments, tradi¬ 
tional household articles, field implements, spinning and weaving apparatus, etc. The vil¬ 
lagers demonstrated their traditional way of spinning and weaving. 

After the opening function of exhibition, the villagers re-enacted the legend of how 
the tribe had emerged out of a huge cave in the prehistoric times to settle in the open land. 

They recounted the myth of how their forefathers had emerged out of the cave after over¬ 
powering the ferocious creature on earth, the tiger. They made friends with the creatures 
on earth and gradually established a settled life. 

On September 23, the villagers observed the tradition of the ritualistic ceremony, 

Yupalup Sheimanshe. This is the ceremony of erecting a cut tree with forged branches 
and notched marks denoting status in their traditional society. The tree of social status was 
normally placed at the courtyard of the house belonging to the person who had performed 
achievement in life and had been so honoured by the village. 

The Sheimanshe erected on the occasion had hand carvings of embroidery de¬ 
signs and patterns taken from their traditional cloth. A Senbung (gong) in black colour 
was also painted on it. 

On September 24, the villagers observed the Derthun Paseiampa. On the oc¬ 
casion, they erected a tall Meiribop ( Dendrocalamus hamiltonii) bamboo pole after 
observing the ancient ritual of Hi-yai thaba , that is, the act of cementing the earth with the 
elements of life represented by tumeric root. 

On the tip of the bamboo pole was hung a replica of bird in flight. The villagers 
shot at the bird with arrows. This act demonstrated their practice of hunting birds and 
animals with bow and arrow in the olden days. 

Museum objects collected from Khoirentak 

1. Tengpor - fishing basket. 

2. Hlongkha - basket for carrying paddy. 
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1. MARCHAKOK. Bamboo basket used by the 



Kom villagers in Khoircntak for storing dry chillie. 
The basket is of two parts, the main body and the 
lid which is detachable. The lid is attached to the 
body by a cane binding which also serve as the 
handle of the basket - for carrying or for hanging 
up on the wall. Height: 38.5cm. Breadth at its mid 
portion: 24cm. 


1. Marchakok 


2. LU (local name in Manipuri). Fish trap made of bamboo and cane splits. Used 
in catchng Fish in narrow brooks and streams. The body of the trap is woven 
with cane splits in spiral to strengthen the frame. Fish are allowed to enter the 
trap from the broader end. A lock made of finely chiseled bamboo splits is 
attached to the mouth at its narrow end to prevent the Fish from escaping. Used 
for trapping Fish in brooks and streams. Length : 95cm. Diameter of the mouth at 


the narrow end is 7.5cm and at the broad end is 24cm. 


2. Lu 
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3. SENG. Bamboo basket used by the men lor fetching 
lircwood. fruits, vegetable and field implement. This 
basket is commonly used by the Kom vilagers in 
Khoirentak, but this are made by the Gangte crafts¬ 
men. Height: 66cm. Diameter at the mouth: 58cm. 


3. Seng 


4. TENGPOR. Locally called Tunggol in Mnnipuri. 
Fishing basket used by the Kom villagers in 
Khoirentak for containing the caught llsh. The 
basket has a strap which is normally attached to a 
belt at the waist of the person while fishing. The 
upper portion of the basket has open weave while 
the main body is of close weave. Height: 27.5cm. 
Diameter at the mouth: 12cm. Breadth at the base: 
21cm. 



4. Tengpor 


IS 
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5. Pumbang 

5. PUMBANG. Traditional shawl used by the men. The lower borders have 
extended frill as decor. The cloth has decoration of different geometrical de¬ 
signs. 


6. Pumbeng 

6. PUMBENG. Traditional women’s lower garment. The garment has striped 
patterns all over its body, with two parallel strips of geometrical designs. These 
strips arc characteristic of the identity of the wearer. 
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3. Borbung 

- basket for carrying firewood. 

4. Marchakok 

- bamboo basket for storing dry chillie. The 
basket has lid. 

5. Wukong 

- basket for carrying vegetables. 

6. Seng 

- carrying basket. 

7. Rat hi 

- flat bamboo basket for drying fish. 

8. Khusule intankha 

- rain coat made of bamboo and coated with 
bamboo leaves. 

9. Thensum and Sylung 

- grinder with pestle made of wood and 
stone. 

10. Makhe 

- ladle made of bamboo. 

11. Khungthei 

- salt container made of bamboo. 

12. Len 

- fishing implement made of bamboo. 

13. Lu 

- fish trap. 

14. Tumba 

- gourd vessel. 

15 .Hrei 

- hand axe. 

16. The and Luwa 

- arrow and quiver made of bamboo. 

17.5a/ 

- bow. 

18. Saiphu and Saihlung 

- a bow type shooting apparatus with shells. 

19. Shiraki 

- Mithunhom. 

20. Pumbeng 

- Lower garment for the women. 

21. Lukom 

- turban for the men. 

22. Pumbang 

- waist band and headdress combined for 
the women. 

23. Pumbeng 

- lower garment for women. 
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Collections from 


THARON, KHOUPUM, HAOCHONG & OKTAN 















? 


Colourfully decorated Tarengkai - traditional Rongmei richman's house - at the 
Gamdijang village in Khoupum valley, Tamenglong district (Nungba subdivision). 
Note the elaborately painted motifs of buffalo heads, floral patterns and human 
figures with smoking pipes (bottom panel on either sides of central doorway) in 

different layers. 
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COLLECTIONS FROM 
THARON, KHOUPUM, 
HAOCHONG & OKTAN 


Background 

The major portion of the western parts and a big share of the northwestern parts of 
Manipur form the Tamenglong district. The district is further divided into four subdivisions 
for administrative purpose. These subdivisions are the Tamenglong, the Nungba, the Tousem 
and the Tamei subdivisions. Tamenglong district is predominently inhabited by the Zcliangrong 
tribes represented by the Liangmai, the Rongmei, the Inpuimei and the Zeme tribes. 

The Khoupum valley, the Haochong and the Oktan villages come under the Nungba 
subdivision, while the Tharon village comes under the Tamenglong subdivision. The Khoupum 
valley is inhabited by the Rongmei tribe. The Tharon Khunjao village is inhabited by the 
Liangmai (pronounced as Lang-mai ) tribe, while the Haochong and the Oktan villages are 
inhabited by the Inpuimei (also addressed as Puimei; pronounced as Pui-me) tribe. 

Tharon Khun jao village 

According to 74 year-old Daimei Phenrongdinang, Tharon is one of the oldest 
settlement areas of the Liangmai tribe. The word Tharon is derived from the phrase 'Thao- 
Lou' meaning "the place where the Liangmai festivities and dancing took place (in the pre¬ 
historic times)", according to Phenrongdinang. In course of time, the phrase filtered down to 
the word 'Tharon'. 

Village statistics 

The Tharon Khunjao village is located approximately 183 kms northwest of Imphal. 
The village is reached after travelling along National Highway 53 up to Khongsang junc¬ 
tion from where the route takes to Tamenglong town. The distance is 145 kms from 
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Imphal to Tamenglong town. From Tamcnglong the route takes to Sonpram junction (30 
kms) on the Tamenglong-Tamei highway, from where one proceeds to the Tharon Khunjao 
village. The distance is 8 kms from the junction to the village proper. 

The Liangmai villagers of Tharon Khunjao are mostly Baptist Christians. The per¬ 
centage of literate persons in the village is moderate. There are well educated persons from 
the village who hold government jobs in Imphal and in Tamenglong district headquarters. 
The village has an elected representaitve in the Manipur Legislative Assembly and he is 
currently a member of the council of ministers. 

Features in the village 

The Tharon Khunjao village is an old settlement of the Liangmai tribe. There are 
still traces of the traditional living of the Liangmai tribe here. The most important aspects 
are their traditional houses. There are three types of the Liangmai traditional houses. These 
are the Kakuki, the Torengki and the Kapokki. 

The Kakuki is the traditional Liangmai house for the wealthy persons in the village. 
The Torengki is a house for the brave warriors in their traditional society. T; house 
owner should be one who had performed brave deeds in battle and in fighting wild animals 
like the tiger. He was entitled to marry more than one wife in his lifetime, according to his 
status in the society. His valour and manliness was signified by the Kakijo symbol that was 
fixed at the front side of the house. 

The Kapokki is the house for the ordinary persons in the village. There are no 
restrictions in building of this house by any person in the village. 

Separate spaces for the traditional boys' dormitory known as the Khanggchu 
and the girls' dormitory known as the IaicIiu are to be kept reserved in the Kakuki and the 
Kapokki houses, as and when the necessity arises for their uses during the annual festivals. 
These, however, do not apply to the Torengki house. 

The Liangmai villagers in Tharon Khunjao still adhere to the use of their traditional 
dress and ornaments, in their everyday life and during the annual and the occasional festi¬ 
vals. An age-old tradition is the practice of storing their dress and costume in big storage 
baskets made of bamboo and cane. These baskets are called Tabu. 

A special feature in the village 

The attractive feature in the village is the presence of the prehistoric caves, famous 
as the Tharon caves. In the Liangmai dialect, the caves are known as Kalemki s meaning 
"the house of the bats". It is believed that the Tharon caves were carved out of the rocks by 
Apaona, the mythological god of the Liangmai tribe. 

There are 35 entrances to the caves. Inside the caves, there are several huge cav¬ 
erns and a labyrinth of passages that are interconnected to one another. A first-time visitor 
to the caves could get lost in the labyrinth of passages without a local guide. The insides are 
extremely dark, being poorly lit and without much access to sunlight. The formation of the 
caves appear to be of sedimentary rocks and shale. A mountain stream with crystal clear 
water flows on the western side of the caves. 


23 



(Zoifectiotui TftuteutK Artifact 



1. Khongphei 


I. KHONGPHEI. Wooden dish with stand and base. Body 
is marked with etchings. Height: 11.5cm. Diameter at the 
mouth: 37.8cm. 


2. ZAUMUAN. Vessel made of dry gourd for containing wa¬ 
ter and country brew. It has elongated neck and slender body, 
more like a drinking jar. The Zaumuan has a loop made from 
split to serve as hand-hold for carrying the vessel. Used by 
the Zeme villagers in Tharon Khunjao. Height: 43.5cm. Cir¬ 
cumference at the mid portion of the body: 39cm. 



2. Zaumuan 
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3. KAKHASEM. Fishing trap made of cane and bamboo. Locally 
called Lm in Manipuri. Used by the Liangmai villagers in Tharon for 
catching fish in mountain streams. Height: 92cm. Circumference at 
the base: 87cm. 


3. Kakhasem 


4. MATA1BUNG. Salt container made from large bamboo tube. The 
body has cane split weaving with extended loops on either sides to 
serve as hand-holds for carrying or for hanging up on the wall. This 
is used by the Zerne villagers in Tharon Khunjao. Height: 33.5cm. 
Diameter at the mouth: 11cm. 


4. Mataibung 
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5. Kazei 


6. SINGBUJA. Locally called Cheirong in Manipuri. The 
Singbuja with six extended projections or fingers, is a 
beating stick for thrashing of paddy during harvesting. 
Length: 57cm. Width at the tip of the fingers: 1 Ocm. 


5. KAZEI. Bamboo casket for containing ornament and 
other valuables. The casket has lid made of bamboo and 
has latch made of cane for securing the lid. It has a 
handle made of cane split, for carrying or for hanging it 
up on the wall. Height: 22cm. Length: 27cm. Breadth: 
10.5cm. 



6. Singbuja 
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7. Maphaengphey 


7. MAPHAENGPHEY. This is a colourful wrapper worn over the upper garment by Rongmei 
women dancers during dance in their traditional festivals. The lower borders ot the wrapper 
are decorated with extended frill formed with dyed goat's hair. The base of the frills are 
wrapped with dry orchid stem. This adds natural colour to the decor (see the cover photo¬ 
graph). These are sometimes tied with colourful beltles' wings to enhance beauty. The 
Maphaenphey is also decorated with floral and pigeon eye's motifs. 
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There is a stone inscription at the (former) main entrance to the caves, located at 
the southeastern point of the caves, that was erected by the late Maharajah Bodhachandra 
Singh of Manipur in the year 1946. The inscription mainly gives detail of the Maharajah’s 
visit to the caves and that he performed ritual worship there. 


Museum objects collected from Tharon Khunjao village 


1. Jengduibong 

2. Zaumuan 

3. Kalakat 

4. Mataibung 

5. Kazei 

6. Singbuja 

7. Khongphee 

8. Katamkong 

9. Kakhasem 

10. Hensiyet 

11. Mphaengphey 


- vessel made of dry gourd, for containing water and 
country brew. 

- big sized container of dry gouid, for containing country brew. 

- small sized container of dry gourd. 

- salt container made from bamboo tube. 

- casket for storing ornaments, made of bamboo. 

- implement for thrashing paddy ( Cheimng in Meiteilon). 

- wooden dining dish. 

- grinder made of wood. 

- fish trap. 

- scabbard made of wood. 

- upper garment used by women during dance. 


Khoupum valley 

Village statistics 

The Khoupum valley can be reached by two routes. The first route, which is 
shorter, is by travelling on the old Cachar road from Bishnupur town on the Tiddim high¬ 
way. The other route is from the Rengpang diversion on the National Highway 53, which 
is roughly 12 kms from Khongsang junction from where one takes the road either to 
Tamenglong town or to Jiribam. 

The route from Rengpang diversion to the Khoupum valley is marked with bad 
road conditions like rugged road strewn with loose rocks, dangerous muddy patches, 
interruptions by brooks and streams, and thick overgrowth on both sides of the road. The 
route passes over the picturesque Irang river. At the end of the route, there is a spot from 
where one can view the entire Khoupum valley. 

Features in the Khoupum valley 

The Khoupum valley is marked by several villages inhabited by the Rongmei tribe. 
By logistics, the main villages in the valley are Thanagong and Gamdijang. The villages are 
fairly developed with a fair weather road passing through the central marketplace. This 
road is the main thoroughfare between Bishnupur town and Tamenglong. All the villages in 
the valley are electrified. The Rongmeis living here arc predominently Baptist Christians. 

The Thanagong and Gamdijang villages in Khoupum have few remnants of the 
Rongmeis' past traditions and material culture. The important traditional house in the vil¬ 
lages, from the historical and the anthropological aspects, is the Tarengkai with its 
colourfully painted front walls. 
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1. LUKOMKAI. Carrying basket used by the 
Rongmei villagers in Khoupum for fetching veg¬ 
etable, fruits, etc. Made of cane and bamboo. 
Pattern of weave is of the open weave. The up¬ 
per portion of the basket has extra strengthening 
with cane and bamboo splits for support. The 
basket has four stands to keep it in an upright 
position when the basket is laid down on the 
ground. Height: 42.5cm. Diameter at the mouth: 
38cm. 



1. Lukomkai 


2. YAUMU. Dry gourd container used by the Rongmei 
villagers in Khoupum for keeping country brew, and also 
for drinking out of it. The body has cane splits weaving 
with an extended loop for carrying or for hanging up on 
the wall. Height: 24.5cm. Circumference at the base: 
40.5cm. 



2. Yaumu 
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3. Riangcran 


3. RIANGCRAN. Colourful lower garment worn by the Rongmci menfolk particularly during dance occasion 
in their traditional festivals. Length: 142cm. Width: 63.5cm. 
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The Tarengkai is the traditional Rongmei richman's house. To say the least, in their 
traditional society, a person having wealth and social status had the privilege to own such a 
house. The Tarengkai is easily identified by the colourfully painted patterns and designs of 
human, animal and textile motifs on the front walls, panels and frieze of roof. The human 
motifs painted in series on the front walls are reminders of past inter-tribal wars. The motifs 
of those animals familiar to the villagers are painted in specific spaces available on the front 
walls and the panels. There are patterns taken from the designs on their clothing. 

To the Rongmei villagers, the decorated patterns and designs on the Tarengkai, 
except for in the Lunggaikhou portion of the front wall, are believed to be ordained by the 
gods. Day-to-day findings and other ordinary observations are painted only in the 
Lunggaikhou portion of front wall. 

In addition to the Tarengkai , there is another type of house meant for the common 
people. This house is known as the Bablak Kai. It has no painted designs. 

Interesting features in the valley 

In the centre of Thanagong village is an inscribed stone erected by Maharajah 
Chandrakirti (1859-1886 A.D.) sometime in late 19th Century. The inscription is mainly 
related to the Maharajah's visit to the valley in the course of his military expeditions. The 
place had acquired historical relevance by virtue of such historical monument. 

Another attractive feature in Khoupum is the presence of the spectacular rock 
shelter located in the nearby hills forming the western boundary of the valley. The rock 
shelter is known as Khukdai in the Rongmei dialect. At a rough calculation, it would be 
around fifty feet in length with a maximum width of ten to fifteen feet. The space available 
within the rock shelter could hold more than a hundred people at a time. The Khukdai 
could be a major attraction to tourists visiting the valley. The other attraction is the artificial 
lake created by the Khoupum dam, located around 3 kms south of the Thanagong village. 


Museum objects collected from Thanagong and Gamdijang villages in 
Khoupum valley 


1. Lukomkai 

2. Bichungpao 

3. Yaumu 

4. Boi 

5. Langshem 

6. Riangcran 


- basket for carrying vegetables, made of bamboo and cane. 

- basket for containing the caught fish, made of bamboo and cane. 

- vessel made of dry gourd, for containing country brew. 

- spear used in war and in hunting, and also gifted as bride 
price in marriage. 

- waist band of cloth. 

- lower garment used by Rongmei women during dance. 


Haochong and Oktan villages 
Village statistics 

Haochong village in Nungba subdivision is reached after travelling an uphill, rug¬ 
ged road via a diversion near the western end of None bridge located on National Iligh- 
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1. TUMPON. Fishing basket made of cane and bamboo. Used 
by the Puimc (Inpuimci) villagers in Oktan for containing of 
the caught fish, snail, etc. The pattern of weave is of the close 
weave. Height: 24cm. Diameter at the mouth: 19cm. 



/. Tumpon 


2. PAIPE. Locally known as Pai in Munipuri. 

Bamboo basket used for containing food and other 
essentials while going for work in the fields or in 
fishing or hunting. The basket has extended strap 
which is supported by a wooden rod to keep the 
strap in proper position. Height: 36cm. Diameter at 
the mouth: 28cm. Breadth at the base: 39.5cm. 2. Paipe 
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way 53. The distance from there to Haochong is around 13 kms. Oktan village is located 
7 kms further north of Haochong. In between Haochong and Oktan is located the Ijairong 
village. These villages are inhabited by the Inpuimei tribe. The villagers are predominently 
Christians. 

Features in the villages 

The settlement pattern in Haochong village is more of a suburban nature, with less 
of the traditional look. The houses are tin-roofed and have well set foundations. 

In Oktan village, there are still features of the traditional village. The old main 
gateways to the village are no longer in use today, whereas the rock masonry and flight of 
steps are impressive and reminds of the past when inter-tribe wars were frequent. The 
steep flight of steps and the fortified walls at the entrance gate spoke of the need for tight 
security of the village in those earlier times. 

In the village, too, there are still few houses that are typical of the Inpuimei tradi¬ 
tional house with inverted V-shaped roofing pattern to ward off rain and strong wind. 
There is also an essence of maintaining the traditional dress and costume among the villag¬ 
ers. They have in their possession traditional ornaments for use in the annual and occa¬ 
sional festivals and ceremonies. 


The occasion of visit 

A six member team of the Tribal Museum & Research Centre, Sagolband 
Bijaygovinda Akham Leikai, Imphal and the Tribal Research Institute cum Museum, Di¬ 
rectorate for Development of Tribals & Scheduled Castes, Government of Manipur had 
made a program of field study, documentation and collection of museum objects from the 
villages visited. The team were in Tharon Khunjao for two days on November 26 and 27, 
1997. They visited Khoupum for two days on November 28 and 29, and were in Haochong 
and Oktan for another two days on November 30 and December 1 that same year. The 
village chairmen of Tharon Khunjao and Haochong villages offered hospitality to the team 
from Imphal. 

Museum objects collected from Haochong and Oktan villages 


1. Kabang 

2. Paipe 

3. Tumpon 

4. Anramthengku 

5. Chem 

6. Luklakkhing 

7. Hasata 

8. Tadu 

9. Taan 

10. Nkita 


- basket for carrying vegetables, made of bamboo and cane. 

- basket for carrying vegetables. 

- basket for containing the caught fish ( Tunggol in Meiteilon). 

- ladle made of bamboo, used in cooking food. 

- broad sword for cutting firewood. 

- implement for thrashing paddy. 

- (one pair) bangle made of brass, worn at the wrist by women. 

- (one pair) brass armlet, used by both men and women. 

- (one pair) spiral armlet made of brass. 

- (one pair) brass bangle for girls. 
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Collections from 


KHARAM PALLEL 



Kharam villagers fishing in traditional 'Yai-thaba' style in the Ijai river ; 
south Senapati district (Sardar Hill West/Kangpokpi block). 
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COLLECTIONS FROM 
KHARAM PALLEL 


Background 

Kharam Pallel village in south Scnapati district is home to the Kliarain tribe. They 
are one of the minority tribes in the State of Manipur, with hardly 800 individuals in total 
population throughout the State. The Kharam tribe has not been given official necognisation by 
the Government of India as a scheduled tribe till date, inspite ot the State Government’s 
continued official support and effort towards according recognition as another scheduled tribe 
in the State along with the Tarao, the Chongthu, the Mate and the Poumai tribes. 

Kharam is a compound of two words. There are two versions to it. Kha means 'this' 
and ram means 'land', implying 'this land’ according to one version. In the second version, 
Kha means 'south’ and ram means 'land', here implying 'the southern land or the southern 
highland'. The Pallel or Pallen suffix stands for 'earthem wall’ for fortification of the village. 
Therefore, the name Kharam Pallel could stand for 'a village in the southern highlands fortified 
by earthen wall'. 

Village statistics 

The Kharam Pallel village is located 36 kms west of Imphal. The village is reached 
after travelling on National Highway 53 up to 2 kms past the Kotlen village’s police outpost 
from where a downhill diversion northwards leads to the village. The distance from the Kharam 
Pallel lamkhai (junction) on N.H.53 to the village proper is 5 kms. Officially, the village comes 
under the Saitu assembly constituency in Scnapati district. For official and administrative mat¬ 
ters, the villagers have to travel all the way to the Subdivisional Office (now Additional Deputy 
Commissioner’s office) at Kangpokpi on N.H.39, via Imphal. 

To the west of the Kharam Pallel village flows the Ijai river. The Ijai is a major river in 
NungbasubdivisionofTamenglongdistrict.Thcriverishighlyimportanttothe villageinprovid¬ 
ing waterfor theiragricultural fields (Tampak lou) and also provides them much fish in the lean 
season. The Iru and the Urubeng rivers flow in the southern and the southwestern sides of the 
village. The Alungbungand the Marangjing rivers flow in theeastem and the northwestern sides 
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ofthevillagerespectively. 

The majority of the villagers are Baptist Christians. There is a small population of Catholic 
Christians and another small population of non-Christians. The latter are believers of animism. 
The rate of literacy in the village is extremely low. There are just two to three matriculates, and a 
single graduate student out of the total 300 individuals in the village. 

The village was electrified some years back. However, the power lines had since been 
cut by miscreants and the village had been experiencing total power cut for the past six years. 
Water supply is obtained by tapping rainfed streams. There are reinforced water tanks in the 
village to meet their domestic requirements. 

The main products in the village are banana and broadbean (locally called Yongchak). 
These are cash crops and they earn the villagers cash for their living. The products are brought to 
Keithelmanbi and to Imphal by trucks and jeeps for selling. The cash earned provides them 
the much needed food (rice)and other essentials, besides providing education for their children. 

Features in the village 

Kharam Pallel village has historical relevances in the history of Manipur. There are many 
sites in the village and its periphery that are associated with the Kings of Manipur. Oral history 
and the written documents have connected the village with the adventures of the royalty as far 
back as the 16th Century A.D. and as recent as the late 19th Century A.D. 

According to the village elders, the site of the l>amton bathel or Roishang bathel is the 
most sacred place in the village. The site is located in the heart of the village. The site is secluded 
and enclosed by a grove. The most important of their annual ritualistic festivals are held here in 
solemn observation. 

The King of Manipur, Meidingu Khagemba (1579-1652 A.D.) is believed to have 
frequented the village. The King worshipped the deity Pakhangba at the site of the Lamton 
bathel when he stayed in the village. For this reason, the Lamton bathel had assumed a royal 
significance by the King’s worship there. Till today, the Kharams perform a periodic festival, 
which they address as Khagemba Haraoba , in which they pay obeisance to the diety once 
worshipped by the King. 

At the Lamton site stands a lone inscribed stone that was erected in early 19th Century 
A.D. The inscribed stone, which dates at circa 1814-1816 A.D., is believed to have been 
erected there by Meidingu Marjit (1813-1819 A.D.), just before the period of the infamous 
Seven Years' Devastation of the Manipuri Kingdom by invading Burmese forces. 

The other important site in the village is the kharampan. literally meaning the boundary 
wall of the Kharam village. The site is kx^ited around half a kilometre west downhill of the village 
proper. There are two rows of earthem fortification walls at the Kharampan site. The site over¬ 
looks the Ijai river basin to the west. 

The Kharampan is said to have been constructed during the rule of Meidingu Khagemba. 
The Ki ng had ordered the construction of the double layered fortified walls of earth to fight off 
the invading Takhel (Tripuri) forces. In the 16th Century, the Manipuri forces were constantly 
fighting the Takhel forces. 
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Not very far from the Kharampan site is the Shijathel where it is said the Queen rested 
and had bath in leisure. From the Shijathel site one has an over-riding view of the picturesque 
Ijai river basin. 

Observation of the annual ritualistic festival Meithal Kaap 

An important annual ritualistic festival of the Klnaram tribe is the Meithal Kaap. The 
literal meaning of the festival is "shooting of the fire arrows to ward off the evil spirits", as the 
Kharam elders say. The festival is normally observed during the last week of December month 
each year, coinciding with the Poinu month in the lunar calender. 

The initial process of the festival commences with the gathering of the council of village 
elders in the morning on the day of festival. The gathering, addressed as the Phantong Intup , 
assumes a ritualistic character. A potful of home-made brew of the finest quality is placed in the 
middle of the gathering, and the elders take turn to sip from the pot with bamboo pipes. The 
Khullakpa (village headman) is the first to sip from the pot. Then others in their traditional 
hierachy take their turns one after the other. 

When the ritual of sipping the country brew is completed, one in the council of elders 
blows thrice on the buffalo-horn bugle' to signal the formal commencement of the festival. The 
elders then proceed to the paddy fields where the ritual of communicating to the spirits is 
observed. This act underlines the belief of calling upon the spirits governing the locality to 
bestow good harvest and well-being to the villagers. During this ritual, all wear a crown made of 
the leaves of cane. 

When the ritual is done, the villagers gather and pile up firewood at the main entrances 
of the village. This act is known by them as Morung khengpu katho. Later in the evening at 
dusk, all the villagers gather at an appointed place and from there they proceed with burning 
torches to the place where the firewood are piled up. The procession is accompanied by loud 
beatings on drums and hailings by the villagers. 

After the procession reaches the main entrance, the firewood are set on fire after 
observing ritual with loud hailings to the spirits. The men and the youths then torch the arrows on 
the fire and they shoot at a fixed target marked at the entrance gate. This signify the act of 
warding off the evil spirits from the vicinity of their village. Hence the name of the festival, 
Meithal Kaap. The same ritual is repeated at the back entrance to the village. 

Early on the following morning, the village elders observe sign reading with the aid of 
two bamboo splits that are held horizontally by two men at their waist. The inwards or the 
outwards thrust of the two bamboo splits are believed to foretell signs to come in the new year. 
This ritual is known by them as Takashan. 

The next process in the festival is the observation of the Maipak Kathou. A select 
group of the village elders go around the village finding out who has had the maximum harvest 
in the proceeding year. The identified houseowner is declared the most able person in the village 
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I. Khakpakpa 


1. KHAKPAKPA. Big sized vessel for containing country brew. 
The Khakpakpa has two loops made from cane splits to serve as 
hand-holds when carying the vessel. Height: 39cm. Diameter at 
the mouth: 29cm. Circumference at the bulging mid portion of the 
body: 44cm. 


2. CHOK. Fish trap made of split wood pieces and woven with cane 
splits to strengthen the frame. The loose ends at the tip of the trap are 
bound with a cane split ring, which is detachable. Height: 57cm. Cir¬ 
cumference of the body at its mid portion: 38cm. 



2. Chok 
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3. Thibusha (Below: Inlarged view) 

3. THIBUSA. Waist band of cloth for the women. The lower end of the cloth lengthwise 
arc decorated with extended frill. The lower borders have decoration of different geo¬ 
metrical designs. 
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for the year. In return, he presents a potful of country brew to the village council for feasting. 

Finally, they gather at the headman's place where they prepare food of mashed chicken 
and ginger. This is shared by all with drinks. In concluding the festival, the married women and 
the young unmarried girls together play traditional games with the seeds of the Kangdai creeper 
plant. The festival comes to an end with much fun and frolic. 

The Kharam traditional method of fishing 

For the Kharam tribe, fishing in the shallow waters of the Ijai river during the lean 
season is part of their annual social activity coinciding with the observation of certain ritualistic 
festival. The fish arc caught to provide for in specific ritual for the festival. 

The process of fishing is interesting. Initially, the men and the women work together to 
pile up an earthem wall across a section of the Ijai, thus cutting off the flow of the river water in 
some other direction. When the earth dam is completed, the water level on the downstream 
portion goes down to ankle-deep level. Then, pieces of the bark of the Shahi tree are beaten to 
pulp with clubs. This produces a foaming substance which are allowed to sink into the river 
water. When the substance fully mixes with the river water, the fishes are drugged by the 
substance and they float up semi-conscious. Then, everybody plunges in to the water to catch 
the drugged fish. 

The occasion of visit 

The Tribal Museum & Research Centre, Sagolband Bijaygovinda had organised a 
study tour to Kharam Pallel under its 'Know Your Manipur-3' program from December 28 till 
31 in 1997. The visit also coincided with the observation of the ritualistic festival Meithal Kaap 
of the Kharam tribe. Twenty three individuals including school and college students, and re¬ 
search scholars took part in the program. 

Besides participating in the Meithal Kaap festival, the other objective of the program 
was to observe and document the traditional method of shallow water fishing in the Ijai river by 
the Kharam tribesmen. 

Museum objects collected from Kharam Pallel 

1. Khakpakpa - big sized vessel for containing country brew. 

2. Chok -fishtrap. 

3. Thibusha - waist band of cloth for the women. 
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Collections from 


THUIYANG (DUUE) 



A traditional thatched house in Thuiyang village, Senapati district 

(Tadubi subdivision). 
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COLLECTIONS FROM 
THUIYANG (DUIJE) 


Background 


The Thuiyang village in Senapati district is inhabited by the Zemc tribe. They are one of 
four fami ly tribes under the common nomenclature of Zeliangrong. Like their brethems, the Zeme 
tribe is quite rich in theircultural properties and traditions. The richness in material culture is 
reflected in their colourful and attractive dress and costume. The traditional houses of the Zemes 
as seen in Thuiyang are also assets of their material heritage. 

Village statistics 

The Thuiyang village, earlier known as Duije by the Zemes in the area, is one of the few 
frontier villages on the Manipur-Nagaland interstate border. The village is located around 77 kms 
west from the Maram I^amkhai (junction) on National Highway 39. Thuiyang is also one of the 
last villages on the northwestern extremity of Senapati district. 

The Maram-Peren road connects the village with Peren subdivision in Nagaland State. 
The road had since been upgraded into a fair weather road but transport is thin. There is a single 
bus service on Wednesdays from Senapati up to Yangkhunou village. From there it is another 11 
kms walk to Thuiyang. The other option is to travel on open lorries that occasionally make the 
trip to Thuiyang and further. 

The village lacks electricity and there are hardly any facility of rural health care. The 
children attend a U.J.B. school in the village. For higher studies, they have to travel to Mao, 
Senapati or to Kohima. According to the villagers, it is more convenient for them to travel to 
Kohima rather than to Imphal for their basic needs and other facilities - considering the distance 
and the accessibility. 

Features in the village 

Thuiyang still retains the typical character of a traditional village. The clusters of thatched 
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houses with their original style of roofing pattern, where the gables reach to the ground on either 
sides, is typical ofZeme traditional house. In Thuiyang, five patterns of houses were observed. 
These are the Rahangki, the Reliuki , the Kingu Kerumki , the Tejunjaki and the Ki. 

Rahangki : This is the traditional boys' dormitory in the village. The unmarried boys 
spend a period of their lives here learning the lores and ethics of life, their bounded duties to their 
village and society, and also in learning the art of warfare. 

Reliuki : The Reliuki is the traditional girls' dormitory where, like the boys, they spend 
a period of their lives learning of their duties in life alter marriage. The young unmarried girls are 
taught weaving and other household lores here by an elder. In short, it is an informal institution 
where the girls are moulded towards being fit persons in their married lives. 

Kingu Kerumki : This type of houses are meant for the brave warriors in the village. 
The individuals who performed acts of bravery in war or in hunting of wild animals were honoured 
a certain status in their tribal society. Those warriors who are accorded such honour were 
entitled to own the Kingu Kerumki house. In more than one ways, the houses are a symbol of 
status in their society. 

The traditional Kingu Kerumki house are decorated with cawed motifs of human 
figures and human heads, and animals. Buffalo skulls are hung up on panels or front pillars of the 
house. This signify the wealthiness of the houseowner who sacrificed a number of buffaloes on 
the occasion of his house inauguration. 

Tejunjaki & Ki : These arc the ordinary houses for the common men without wealth 
or social status. These are simply built and anyone in the village can construct one without 
ceremony or prior sanction of the village elders. 

Indigenous games 

In the Zeme society, the men and the women play a number of indigenous games. For 
the men, they play the Chugi (shot put throw), Heram (high jump), Jejo (long jump) and the 
Hefwa (wrestling). These are played in their typical indigenous style and rules of game. 

For the women, they play the Tanghim which is their oldest form of game. The game 
is divided into four categories, namely the Kebeubeta , the Kegibata , the Kekeluibata and 
the Kenrwabeta. They use the seed of the Tanghim creeper plant ( Kangkhin in Meiteilon) 
for the game. 

Their dress and costume 

The Zeme dress for marriage and dance arc quite similar. During dance, the men wear 
a combination of the Hecheuni (black coloured lower garment lined with three rows of cow¬ 
ries), the Chinka (white coloured waist band), the Khiervupai (shawl), the Tang (calf belt), the 
Hefwata (armlet made of ivory), the Tangkuipui (necklace), the Nhui (hombill feathers), the 
Injaimai (colourful bird feathers as earring), and the Bungtea (sawn off conch shell hung on the 
nape of neck). 
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1. Pia 


I. PIA. Wooden mug for drinking country brew. Has handle which is decorated 
with cane split latching. Height: 11.5cm. Diameter at the mouth: 9.8cm. 
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For the women, they wear a combination of the Higani (lower garment), the Tangja 
(shirt-like upper garment, made of black coloured cloth), the Heitu (necklace), the Tsaeu 
(brass armlet), the Tap (big sized bangle), the Takona (small sized bangle), the Hekwengeu 
(head decoration made of brass metal) and the Vhiruitnei (earring of bird feathers attached 
with a cowrie). 

The occasion of visit 

The Zeme Cultural Society had organised an annual conference and cultural meet of 
the Zeme tribes in Manipur at Thuiyang village from March 6 till 8 in 1998. A team of eighteen 
members from Tamenglong and Imphal together visited the village on the occasion. The team 
was led by (late) N.Pouheu, formerly Deputy Speaker of Manipur Legislative Assembly and a 
prom inant leader of the Zeme. 

Museum objects collected from Thuiyang village 


1. Tangtingmi Yakni 

2. Paitai 

3. Paimang Tangja 

4. Tangja 

5. Injaimei 

6. Chiruimei 

7. Nhieu 

8. Pia 

9. iMtigmui 

10. Lakpi 

11. Heke/Tang 


- white coloured lower garment for the women. 

- traditional shawl for both men and women. 

- black coloured cloth. 

- blue coloured cloth for the women. 

- earring for the men. 

- earring for the women. 

- spear. 

- mug made from wood. 

-weaving tool. 

-weaving tool. 

- calf belt. 
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Collections from 


NUNGBI (LONGPI) 


A Tangkhul woman weaves the fishing net , Khanda . 

Nungbi village comes under Chingai subdivision in Vkhrul district. 
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COLLECTIONS 
FROM NUNGBI 


Background 

Ukhrul district is predominantly inhabited by the Tangkhul tribe. The Tangkhuls in 
the areas of Lunghar and Nungbi villages belong to the Raphci clan which is one of the five 
major clans of the Tangkhul tribe. 

The Tangkhul Rapheis are well known for their traditional handicrafts which has 
stood the test of time. The Nampho rain coat of Lunghar, the black ware pottery of 
Nungbi, the wooden dishes with stands of Khamasom and the traditional textile of Kharao 
villages are some of their products that are quite popular not only within the tribe but in the 
entire region and outside. 

Lunghar village is located 115 kms northeast of Imphal and is 30 kms further 
northeast of Ukhrul proper on the Imphal-Ukhrul-Jessami highway. Nungbi is 8 kms fur¬ 
ther north of Lunghar. Khamasom village is located around 18 kms east of Lunghar. 

The making of Nungbi pottery 

The black ware pottery of Nungbi village are highly popular within the State and 
beyond. The texture and colour of the pottery has an appealing touch and this attracts the 
buyers. Nungbi pottery are popular especially with Latin American and European buyers. 

The Nungbi pottery are made of two main ingredients, namely the Leishon (black 
serpentinine rock) and the Leikon (clay, redish in colour), in the ratio of 3:2. The clay is 
obtained from a particular spot known as I^ikok by the Nungbi villagers. The location is 
around four kilometres east from the village proper. The clay is normally collected be¬ 
tween January and April every year. The black serpentinine rock are obtained from the 
Kaphangran and Sarasen sites. These are located to the north of Nungbi village, at a 
distance of around four kilometres. 
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The technique of making pottery is highly interesting. Traditionally the rock par¬ 
ticles were crushed into powder manually on mortar. These days, the potters initially break 
up the larger rock particles into smaller pieces by pounding with mallets. The smaller 
pieces of rock are then crushed into powder with the help of a strainer machine. The non- 
uniform particles were further pounded into powder manually on the mortar. The dry 
lumps of clay are also pounded into powder on the mortar. 

The pounded rock and clay powders are mixed thoroughly with water and are 
shaped into into separate lumps with hand. Each of the separate lumps are then carefully 
shaped into the different forms of pottery using local tools like finely chiseled stick made of 
bamboo split and wooden beater whose tips are wraped with the dry tissue of bitter 
gourd. 


The raw pots are kept either in the sun or in shade for drying according to the 
requirement. Traditionally, the raw pots are covered with rags that are squeezed dry after 
soaking in water and they are placed in shade. The process takes longer to dry but this 
strengthens the pots. 

When the pots are sufficiently dried they are placed carefully in baskets in 
groups for firing. The baskets of pots are placed on logs and these are then com¬ 
pletely covered up with twigs and branches of tree. The entire thing is then set on fire. 
After keeping for around forty five minutes in the smouldering heat, the pots are care¬ 
fully taken out from the fire one at a time with the help of long sticks. When the pots 
are still red hot, they are rubbed with the leaves of the Shahi-Kuhi tree to give them 
a shining lustre. 

The finished pots are carefully packed in strongly lined baskets supported with 
cushions of leaves, and then they are taken to Ukhrul and to Imphal for selling. The black 
ware pottery fetches good income for the villagers in Nungbi. 

The occasion of visit 

The Manipur State Museum had organised workshops on Tangkhul cultural arti¬ 
facts at Lunghar and at Nungbi villages in Ukhrul district from April 10 till 13 in 1998. 
Workshops on making of the Nampho , the traditional rain coat made of beaded grass 
(Tumnou in Meitcilon), was held at Lunghar while another workshop on making of black 
ware pottery was held at Nungbi village. 

The workshops were organised with the purpose of reviving and documentation 
of the languishing crafts of the Tangkhul Rapheis. The women in Lunghar village demon¬ 
strated the technique of making the Nampho and the Rangdan , another of the protective 
coat of beaded grass worn at the waist to prevent from getting wet while fetching water 
vessels on the carrying baskets by the women. 
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1. HAMPAl ( Haoham). Black ware Nungbi pottery. Used 
by the Tangkhul villagers for cooking meat and curry. 
Height: 21cm. Diameter at the mouth: 25cm. 



/. Hamphai 




2. Kachor Ham 


2. KACHOR HAM. Black ware pottery. Used by the 
Tangkhul villagers for cooking 01107 , preparing soup, 
etc. Height: 9.5cm. Diameter of the mouth: 23.5cm. 


3. Ruikhang 
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3. RUIKHANG. Black ware Nungbi pottery. 
This is ajar for containing country brew and water. 
Height: 24.5cm. Diameter at the mouth: 11.3cm. 



4. KHORAM. Black ware Nungbi pottery. This is a tradi¬ 
tional beer mug for drinking country brew. Height: 28cm. 
Diameter at the base: I lcm. 



THu&ecuK Artifact 



4. Klwram 


5. Thingkhong 

5. THINGKHONG. Clay mug for drinking of country 
brew. Height: 1 lcm. Diameter at the mouth: 15cm. 


6 . KHAN DA. Fishing net, made from strips of dry 
creeper's stem. The circular ring at the mouth is of cane. 
Used for fishing in knee deep water logged paddy fields, 
marsh, etc. Length: 35cm. Diameter at the mouth: 30cm. 


6. Khanda 
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They also demonstrated the weaving of the Khanda fishing net for the women and 
the Khailal fishing net for the men. These fishing nets are made of fibre that are extracted 
from the bark of a creeper plant called Phanora in the local dialect. The pottery work¬ 
shop in Nungbi was held at the workplace of national awardee Machihan Sasa. 


Museum objects collected from Nungbi village 


1. Thanggang Kashan 

2. Chongkhom 

3. Ngakhum 

4. Jaithing 

5. Nampho 

6. Rangdan 

7. Khorsong 

8. Khanda 

9. Sao 

10. Sathurba 

11. Hampai 

12. Kachor Ham 

13. Ruikhang 

14. Khoram 

15. Aungkhong 

16. Thingkhong 


- lower garment for women. 

- traditional shawl for women. 

- men’s traditional hat made of bamboo and cane. 

- spear held by the women. 

- traditional rain coat made of beaded grass. 

- similar like Nampho but smaller in size, used to 
cover over the backside at the waist only. 

- fishing implement, made of bamboo. 

- fishing net. 

- spinning top for children's play. 

- beer mug, made of bamboo. 

- Nungbi pot for cooking rice, curry and meat. 

- cooking pot. 

-jar for containing country brew. 

- beer mug made of clay. 

- flower pot. 

- clay mug for drinking of country brew. 
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Collections from 

, MAO 


Traditional village door-gate in Punanamei village , Mao 
Senapati district (Paomata subdivision). Door-gate has 
motifs of human heads , buffalo head , stars and a full 
figure of a warrior. 
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COLLECTIONS 
FROM MAO 


Background 

The Mao tribe is one of the most colourful tribes in the State. Their distinct cos¬ 
tume which are noted for their bright and colourful patterns and motifs, speak of their rich 
material culture. Their traditional houses with painted motifs and wood carvings in different 
motifs and in high relief, are another asset of the Mao material heritage. 

Village statistics 

The Mao tribes predominantly inhabit in the northern parts of Manipur. The vil¬ 
lages of Song Song, Kalinamei, Punanamei and Pudunamei are among the main settlement 
areas of the Mao tribes. These villages are easily accessible from the National Highway 39 
at Mao gate, which happens to be the border checkpost at the Manipur-Nagaland inter¬ 
state boundary. The Mao gate is 106 kms north from Imphal. 

Features in the Mao villages 

The Mao villages are typical of the transition from traditional to suburban 
settlements. The elements of their traditional life still persists in these villages despite 
the changes taking place. Some of the visible assets of Mao material culture are seen 
in their traditional carved houses, village door-gates, megalithic monuments and vil¬ 
lage council seats. 

Traditional village door-gates: The Mao villages usually have bulky village 
door-gates at the main entrances to the village. These door-gates are made of solid wood 
in one piece. In the Mao dialect these are known as Koro (Panthong thongjao in 
Meiteilon). 

The Koro , measuring 1.50 meters in width and 2.10 meters in height, are deco¬ 
rated with wood carvings of humans, animals and heavenly body motifs in both high and 
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low reliefs. The prominant motif usually observed is the full figure of a warrior holding 
spear and shield in his hands. 

As the Mao villagers interpret, the carved human motif in high relief represents the 
bravest warrior in the village. The belief was that his physical prowess and valour would 
keep off the evil spirits from the village’s vicinity. . 

In another sense, the figure is interpreted as a sentry on guard at the village en¬ 
trance against their enemies and marauders. The figure usually holds a human head motif in 
one of his hands. This is indicative of the olden days of head hunting, here particularly 
giving out a message to their enemies of the dire consequences they would face if they ever 
attempted to attack that village. 

The Koro has also motifs of the buffalo and mithun horns. The interpretation is that 
after death, the soul of the deceased person is led to heaven by the soul of the animal. The 
mithun is closely related with their mythology and the animal is revered by the Mao Nagas. 

There are also motifs of the sun, moon and stars either painted or carved on the outer face 
of the Koro. 

Traditional houses : There are three important types of the Mao traditional 
carved houses. These are the Uripi Koyziimaichii, the Ochizho Kosomychii and the 
Omymosochii. 

The Uripi Koyziimaichii and the Ochizo Kosomychii are the headman's and the 
wealthy person's houses respectively. The Omymosochii is the house for the ordinary 
men. The houses are normally constructed of wooden planks sawn from the Uningthou 
{Phoebe hanasiana ), the Leihao {Michelia champaca) and the Heijukak (Juglaus 
ragia ) trees. 

The wood carvings seen on the traditional houses are of full human figures 
with headgears, human heads, animals, discs and heavenly bodies. These motifs are 
usually carved in high relief on the front walls, panels and frieze of roof to the front of 
the house. 

The motif of full human figure carved in high relief on the front walls represent the 
owner of the house. The motifs of buffalo and mithun heads also carved on the front wall 
and main pillar, indicate the number of animals the houseowner sacrificed at the time of 
inauguration of his house. In the Mao tradition, a person's wealth and status in their society 
was measured by the number of cattle that he possessed. 

The human head motifs are reminders of the olden days when head hunting was 
prevalent. Those warriors who could fetch human heads in battle were showered with 
honour and status in their society. The act symbolised the extreme physical prowess of the 
warriors. 
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Megalithic monuments : A distinct feature of the Mao cultural and material 
heritage is the numerous standing megalithic monuments seen in their villages. The mega¬ 
liths that are erected in the Mao villages are symbols of social status in their traditional 
society. 


According to the Mao culture, the megaliths are erected by persons who have 
wealth and status in the society. No ordinary person can erect a monolith. The person who 
desires to erect one has to obtain the permission of the council of village elders. The 
person has to observe a series of social obligations before he is allowed to put up a 
monolith symbolising his personal achievement in the society. 

The erection of the megalithic monuments are an elaborate affair in the village. The 
entire population participates in the ceremony of searching the desried monolith and then 
erecting it. The desirous person has to feed the entire village for the ceremony. He has to 
sacrifice a number of buffaloes to feed his guests, and he has to offer several potfuls of 
country brew to relinquish his guests. Therefore, the ceremony was possible only for the 
persons of wealth in the village. 

The megalithic monuments are erected sometimes in groups in a straight line, and 
sometimes in a triangular or a circular pattern. At other times, the megaliths are erected 
singularly in vantage positions of the village to emphasis it. The bigger the megaliths are, the 
bigger the manifestion of their owners). The height of the megaliths may range from three 
feet to as tall as fifteen feet or more. 

The megaliths are today reminders of the past cultural values of the Mao tribe. 
These, in their totality, speak of the traditions of a people who were proud in manifesting 
their achievements in society through the depiction of long lasting material properties. 

Traditional village courtyard with council seats : Every Mao village have an 
open public courtyard to the front of the chiefs house. It is here that all the important 
traditional ritualistic ceremonies and the festive occasions in the village are held. The chief 
is the customary and religious head in the village and all the observations are conducted in 
his presence. The open courtyard here thus serves as the common ground for the social 
gatherings and other purposes in the village. 

There is a raised platform of earth and rock masonary mainly at the eastern side of 
the open courtyard. The platform is either in a circular or a rectangular pattern with slabs 
of rock as seats placed all around the platform. Traditionally, these are the seats of the 
council of village elders. This is where they have their social meetings to discuss important 
issues of the village. The raised platform also serves as resting place for the villagers in their 
leisure time. 

The occasion of visit 

The Tribal Museum & Research Centre, Sagolband Bijaygovinda Akham Leikai, 
Imphal had organised a study tour program "Know Your Manipur-6" to Mao and Dzuko 
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I. KHEP1IKHE. Wooden bowl with stand. Used by the Mao 
villagers for hand grinding of chillie, fermented fish, etc. 
Height: 21 cm. Circumference of the base platform: 15cm. 
Diameter at the mouth: 21cm. 



I. Khepukhe 


2a. Oro [Side view] 


2/2a. ORO. Decorated carrying basket used by the Mao 
villagers specially for gifting as the bride’s price at the 
marriage of the daughter in the family. The outer surface 
of body has decoration of beaded cane splits.which 
enhance the charm of the basket. The detachable strap is 
of cane splits. The pattern of weave is of the close weave. 
Heiuht: 42.5cm. Diameter at the mouth: 44cm. 


2. Oro [Front view] 
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valley in Senapati district for 4 days from June 8 till 11 in 1998. Altogether 49 persons 
including school and college students took part in the program. 

The tour program had objective of observing, studying and documentation of the 
material culture of the Mao tribe in the villages of Song Song, Kalinamei, Punanamei and 
Pudunamei. The participants studied with care the wood carvings on the traditional houses 
and village door-gates, while interacting with the locals on the interpretations of the differ¬ 
ent motifs. 

The team trekked to the famous Dzuko valley in appreciating the pristine beauty 
of nature there. In summer, the Dzuko valley is entirely carpeted with a number of flower¬ 
ing plants. The flowers, in various hue and forms, fascinates all who visit the valley during 
the flowering season between June and July months. 

Dzuko, literally meaning "the place of the frozen waters", first came into promi¬ 
nence in 1991 when a young scientist from the University of Manipur, (late) Hijam Bikramjit 
Singh discovered the lily growing there and brought it into international focus as the famous 
Dzuko Lily (Lilium Chitrangadae Bikramjit). 

Museum objects collected from Mao 

1. Oro - carrying basket. 

2. Khepiikhe - wooden bowl with stand. 
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Collections from 


OINAM HILL VILLAGE 



Main gateway to Oinam hill village in Senapati district (Purul subdivision). 
Gateway is decorated with motifs of a full figure of tiger ; human heads , buffalo 

head and a full figure of a warrior. 
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COLLECTIONS FROM 

OINAMHILL 


Background 

Village statistics 

The Oinam hill village is situated in Purul subdivision of Senapati district. The 
village is reached via a motorable track east from Maram Centre on National Highway 
No.39. The distance from Maram Centre to the village is around 25 kms. The village is 
reached after crossing the Barak river and passing through Khoide and Purul Atongba 
villages. These villages are inhabited by the Poumai tribe. 

Oinam hill village is located on the ridge of a hill range which extends in a east- 
west direction. To the north of the village is the Loipoching, to its south is’the Jaoching, to 
its west is the Jaokuching and to its east is the Khoching respectively. 

Features in the village 

Oinam hill village has few remnants of the traditional village. The transition process 
had caused the lost of much of their material properties. The existing artifacts, however, 
demonstrate the richness of their traditions and material heritage. 

Traditional village door-gates : There arc four main entrances to the village. In 
the Poumai local dialect, the village door-gate at the northern entrance is called the Khadini. 
The one to the southern side is called the Vangkakha, the one on the eastern side is called 
the Rinita and the western door-gate is called the Lamini. Of these gates, the Khadini 
(Raipiimii ) and the Vangkakha are considered more important as these entrances are 
exclusively used by the Chief. 
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The door-gates are marked with wood carvings of human figures and motif of 
animals like the tiger. The motif of human head locally known as the Mipe symbolises the 
bravery of the Foumai warriors who had slain enemies in battle. 

The carvings of the motif of tiger has much cultural significances. The Poumai tribe 
considers that in the mythological times, they had associated with the tiger while migrating 
to safer settlement areas. In order to remember this unique association of man and beast, 
the tiger motif had become an indespensible part of the Chiefs and other important struc¬ 
tures' decor. 

Traditional houses: In the Oinam hill village, there are broadly three types of the 
traditional houses. These are the Vangka, the Laopeka and the Sevu-ka. 

Vangka : This is the Chief s house. The Vangka are constructed with much ritual 
and ceremony, involving the entire village. A number of cattle like buffaloes and mithun are 
sacrificed on the occasion of the house inauguration. The whole village is fed on the meat 
of the animals sacrificed, and they are also offered country brew specially prepared for the 
occasion. 

Motifs of human heads, buffalo heads and tigers are carved on the front wall and 
pillar of the house. The chiefs house has a fireplace where the council of village elders 
have social meetings. There is a specific space in one comer of the house where outsiders 
are not allowed. This is where the chief keeps his objects of use in rituals. 

Laopeka : It is only the wealthy persons in the village who have the privilege to 
own the Laopeka type of house. A houseowner has to observe a series of customs and 
social obligations before he is allowed to construct this type of house. He performs sacri¬ 
fice of animals to feed his guests on the house inauguration ceremony. He also offers them 
potfuls of country brew. 

The motif of buffalo heads are carved on the front wall and the main pillar of the 
house to symbolise the wealthiness of the houseowner and his achievement in constructing 
of it. 


Sevu-ka : This type of houses are built simply and has no carved motifs. They are 
meant for the common villagers. At the time of its inauguration, the houseowner has to 
offer country brew to the chief and his council of village elders only. 

A unique textile of Oinam hill village : A special type of cloth made from 
yam obtained out of the bark of a creeper plant is the unique feature in the village. There 
are three types of the textile produced by this method. These are a white coloured shawl 
for men called Pheru, a cream coloured shawl called U> and a brown coloured shawl 
called Wat. 
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The Pheru shawl is made from yam obtained from the bark of the creeper plant 
locally called Seila, while the Lo shawl is made of yarn obtained from the bark of the 
creeper plant Dula. 

Pottery making in Oinam hill village : The Oinam hill village is famous for the 
corded pottery produced in the village. The pottery from here are widely used in the 
northern parts of Manipur and in Nagaland. The uses range from domestic to ritual pur¬ 
poses. The pottery are made by the women. 

The Oinam pottery are made by mixing together of three types of clay compo¬ 
nents in red, grey and black colours. The entire process is hand-made. The technique used 
here differs slightly from that as used in Nungbi village and other pottery making places in 
the central Manipur valley. 

The Oinam potters are all natives of the village. According to the pottery making 
tradition, the potters has to be women who are bom in the village and lives permanently 
here. Women from outside the village, whether married to a family in the village or newly 
settled, are not allowed to take up the pottery making here. Those women potters who 
gets married to a family outside of their village are also not allowed to continue the prac¬ 
tice. The stricture on purity of the tradition is to safeguard the craft from being defiled and 
then gradually dying a slow death. 

The process of Oinam pottery making : Initially, the clay particles are crushed 
into powder. The bigger particles are separated with the help of strainer and are pounded 
a second time to maintain uniformity. All the three clay components are subjected to the 
treatment. 

The clay powder are then mixed with water and are shaped into lumps with the 
hand. These clay lumps are gradually shaped up into the various forms of pottery using 
simple tools like finely chiselled bamboo split and wooden beater. These tools are made 
with locally available material. While beating the pots to shape them, the potters hold a 
stone tool in their left hand inside the pots to synchronize with the wooden beater. 

After the pots are dried in shade and in sun as required, they are fired in kilns. The 
pots, after firing, are again dried by keeping over perforated, flat wooden slabs that are 
hung just above the kilns. The pots are kept in this manner for a few days before they are 
ready to be baked. 

For baking the pots, they are first placed on logs laid on the ground. The pots are 
covered up completely with twigs, branches and straw. The whole thing is then set on fire. 
After about thirty minutes firing, the red hot pots are taken out separately with the help of 
poles. 


While the pots are still hot, the husks of paddy are thrown all around and over the 
pots. The husks get burned or smoked and this helps in strengthening the pots. When this 
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3. I’O-PHO. Local spade. Lei 
handle: 56.5cm. Length of the i 







4. PHO. Traditional spade with bamboo handle. 
Total length: 41.5cm including the iron head. 


5. PHO. This is one of the smallest type of traditional 
spade used by the Poumai villagers in Oinam. Length 
of the wooden handle: 25.2cm. Length of the iron 
head: IOcm. 
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6 . DE. Fishing basket made of bamboo splits. Locally 
known as Long in Manipuri. Used for catching small 
fish in brooks and streams. Height: 23cm. Diameter at 
the mouth: 42cm. 


6. De 


7. NUNO. A traditional rain coat used by 
villagers in Oinam hill village. This is used in 
covering the backside of the wearer from the 
head down to the knees. Made of bamboo 
splits in close weave. The pattern of weave is 
tight to prevent water leakage. Total length 
from top to bottom: 115cm. Breadth: 54cm. 
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7. Nuno 
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8. Re 


8 . RE. Hand axe used by the Poumai villagers 
in Oinam. Handle is of wood and the head is 
iron. Length of the wooden handle: 54cm. 
Length of the iron head: 21.5cm. 


9. Rie [Front view] 


9/9a. RIE. Carrying basket primary used by the 
Poumai villagers in Oinam for gifting as bride's price 
on the occasion of the daughter’s marriage. The 
basket is made of bamboo and cane. The body of the 
basket is delicately decorated with design formed 
with beaded cane splits. Height: 43cm. Diameter at 
the mouth: 47cm. 

9a. Rie (Side view) 
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10. Jadhao 


11. DAOSO. Grey ware pottery used 
by the Poumai villagers in Oinam for 
containing country brew. The outer 
surface of body has design typical of 
corded pottery which is a specialised 
trade of the Oinam women potters. 
There are embosed decorations at the 
lower ’neck’ of the vessel. These are 
symbolical of the fertility concept. 
Height: 26.5cm. Circumference at the 
bulging mid portion of body: 66cm. 
Diameter at the mouth: 13.5cm. 


10. JADHAO. Red ware pottery used in Oinam village for 
containing water and country brew. There are three embosed 
decoration on the 'shoulder' of the vessel. These are related 
to the fertility belief, that local users of these vessel would 
be ’blessed’ with fertile and prosperous life. Height: 58cm. 
Circumference at its bulging mid portion: 124.5cm. 



11. Daoso 
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12. ID. ITiese are traditional 
shawls made from the bark 
of a creeper plant. Used by 
both the Poumai men and 
women for normal wear and 
by the women as work cloth 
during pottery making. 
Note: So far, this type of 
shawls are seen in use only 
in Oinam hill village. 


12. Lo-roka. 



13. DULO. This are the raw 
material for weaving of the 
traditional shawl U>. 
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13. Dulo 













process is completed, the bark of the local plant called Paothing are crushed into juice. 
This is then mixed with water and is kept inside the pots for as long as one month. The 
process helps in strengthening of the insides of the pots. When that is done, the pots are 
ready for use. 

The occasion of visit 

The Manipur State Museum had organised a workshop on Poumai cultural arti¬ 
facts at the Oinam hill village for three days from September 29 till October 1 in 1998. The 
main program of the workshop was the demonstration of pottery making by the Poumai 
women in the village. 

Museum objects collected from Oinam hill village 

1. Plane - small basket for storing grain. 

2. Rie - carrying basket, used mainly for gifting as bride price in marriage. 

3. Pheru -white coloured shawl made from creeper’s bark. 

4. Lo - shawl used by both men and women. 

5. Vaorurao - earring of colourful bird feathers. 

6. Peka -smallcomb. 

7. Nae - strap for holding carrying baskets (Namlee in Meiteilon). 

8. De - fishing basket. 

9. Bung -fishtrap. 

10. Ixuio - tool used in pottery making. 

11. Dae - weaving tool. 

12 .Re - hand axe. 

13. Pho - digging implement. 

14. Po-Pho - elongated digging implement. 

15. Ngo -spear. 

16. Nuno - traditional rain cover made from bamboo, reinforced with 

plaintain leaves. 

17. Ngo-Pho - shield made from buffalo hide. 

18. Vabae - wooden seat belonging to the village headman. 

19. Jadhao - large vessel for containing water and country brew. 

20. Daoso - small pot used for containing country brew. 

21. Kaseku -woodendisc. 

22. Khao Dung - basket for containing caught fish. 

23. Do - wooden implement with separated arms for thrashing paddy. 

24. Theikum -woodenbowl. 
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